Note: I have found a number of resources on the body without organs. I’m not altogether sure if this is really the direction you want to go in or not, because it seems to me that you’re more interested in the actual body, it’s lines, conturs, and limits/boundaries. Kristeva might be more useful if you want to go in this latter direction. In addition, I mentioned this before, but Pasolini’s "The Cinema of Poetry" might be useful. This is found in his Heretical Empiricism. 
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